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Critics Pick Best Cinematography for Past If ear 
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The EDITORS’ LENS ■ ■ focused by foster coss 


A Successful Trial 


•][ The American Cinematographer is exceedingly gratified over 
the results pf its first effort to sponsor, through the co-operation 

picture productions with the best cinematography during the past 


<1 So impressed is this publication with the interest manifested that 
every effort will be made to establish the selection as an annual 
event. With this intention announced at the beginning of a year’s 
period the task of the critics, who have given their co-operation so 
kindly, will be simplified in a degree that was impossible for the 
making of the first choices as are presented in other pages of this 


<1 It is now more firmly believed than ever that the election of the 
productions with the best cinematography provides a matter of 
basic interest to all those who are concerned with the making of 
motion pictures. After all, cinematography is fundamental, and 
everything that is done to encourage its progress creates for the 
benefit of the industry as a whole. The American Society of Cine¬ 
matographers is not alone in this conviction as is clearly shown 
by the statements of various of the famous critics whose selections 
we have the honor to give in this issue. 

<1 What is particularly urged is that critics who have been too 

matography in the productions which they criticize will find 
it pbssible to devote part of their attention to such. We admit, as 
was stated in the replies of a number of prominent critics to the 
invitations of this publication to participate in the designation of 
the productions with the “best cinematography,” that the matter 
of motion photography involves a high degree of scientific and 
technical knowledge. We do, however, respectfully suggest that 






no review of a motion picture can be logically complete without 
giving due attention to the cinematography which it embodies— 
or which embodies it. If some of our leading critics are not ac¬ 
cording cinematographic efforts such recognition because of what 
they candidly admit to be their ignorance of the subject, then 
it would seem that it beHooves them to acquire as thorougn a mas¬ 
tery as possible of matter with which they have dealt under the 
color of authority in the past. We observe the foregoing with 
abiding concern, and in justice not only to the cinematographer 
but to the critics themselves and to the thousands of readers who 

writing about it, v 

would be to give as much attention, comparatively, to a study of 
motion photography as they have given to the study of the drama 
itself. If there is any way in which the American Society of Cine¬ 
matographers may co-operate in such study, nothing will be left 
unturned to do so. We believe that this offer meets the spirit of 

because of their lack of knowledge of it. At any rate, we are more 
confirmed in the conviction than ever that progressive reviewers 
and motion picture editors will bestow an increasing amount of 


As satisfied as we are with the initial attempt at assembling the 
critics’ designations of superior cinematography, we believe that 
the idea will be fulfilled even more next year. We trust that the 
critics who found themselves unable to participate on this occasion 
will be in a position to favor the readers with their opiinons next 
year. If, in the meantime, we can do anything to further the 
means to such an end, we are awaiting instructions at all times. 




John W. Boyle, A. S. C., has finished film- cinematography at all times, 
ing "Viennese Medley,” the First National he often considered the photc 
special production supervised by June Mathis to the direction, 
and directed by Curt Rehfeld. 









Eastman Communications for 11 Ijears 
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Today’s Bell & Howell Camera 
in 1950 
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NEW M,TC r H Es U. l CAMERA 


















On location , in the studio — 

EASTMAN 
PANCHROMATIC 
NEGATIVE FILM 

To photograph faithfully nature’s 
vivid colors and dazzling sunlight on 
location, bright hued sets and brilliant 
costumes in the studio, use Eastman 
Panchromatic Negative. 

It’s the film that renders all colors 
in their true relationship because it’s 
sensitive to them all—reds, yellows, 
greens—as well as blues. 

EASTMAN KODAK COMPANY 

ROCHESTER, N. Y.- 
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The Little 
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at the M.-G.-M. studios. 



/zamld JIT. ‘Bjennef/ 
153 fMstsaik Street 
Tfetvybrk 



CLUBBING OFFER 


A NEW LENS 
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ASTRO-GKSELLSCHAFT. mbh., Berlin 
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MITCHELL CAMERA CORPORATION 


































TREMONT 

FILM LABORATORIES CORP. 
1942-4 Jerome Avenue 
New York City 


CAMERAS 
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FOR QUICK WORK 

AND SHORT SHOTS 

Use a Universal 
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Two New Attachments of Tremendous Value 
Have Been Added in the 
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Motion Picture Apparat us Co., 
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HOW TO LOCATE MEMBERS OF THE 

American Society of Cinematographers 

Phone GRanite 4274 













